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As technology further integrates us into a global arts community, it is not surprising that 
the boundaries of music have become blurred and the possibilities of sound have become 
farther reaching. What is "American Music" in 2020? More importantly, how is it different 
than it has been in previous decades? We live in an age of many voices and ideas, some of 
which are getting their moment to be heard for the first time in our nation's history. In a 
time where composers, musicians, and artists borrow from and participate in a multitude of 
facets within the arts, we find American music at a point of plurality: a plurality of voices, 
functions, styles, influences, and approaches. 

Over the last seven decades, ICAM has been a platform for engaging students and the 
greater Hartford Community with many of the major figures in American Music. Past guests 
have included Milton Babbitt, Martin Bresnick, John Cage, Aaron Copland, Meredith Monk, 
Tristan Perich, and hundreds more. In approaching this series, it was important to think 
about this legacy and to identify artists pushing the boundaries of sound in our own time.   

Performance artist Helga Davis works as a vocalist, actor, composer, curator, and oral 
historian on the cutting edge of the new music scene. Director and designer Carlos Soto 
embraces collaborations with sound, working at the interstices of performance, visual 
communication, movement, and design. Multidisciplinary artist Audra Wolowiec examines 
the powerful relationships between language and music and explores how sound can be 
represented by physical sculptures and conceptual works on paper. While composer-
performers Charmaine Lee and Zach Rowden experiment with sound production, inviting 
audiences to think about the plasticity of music and to reevaluate the new musical 
potentials of sound in our everyday surroundings. 

ICAM 2020

September 30 - Charmaine Lee & Zach Rowden
October 14 - Helga Davis

November 4 - Audra Wolowiec
November 18 - Carlos Soto

Wednesdays 5:00 PM - 6:20 PM (ET)

In taking the necessary precautions during the COVID-19 pandemic, all events will be 
presented remotely on Zoom. If you are interested in obtaining a meeting link, please send 
an email to alenz@hartford.edu. We hope that you will join us for these events. 

Warm wishes,

Adam Lenz, curator



Charmaine Lee is a New York-based vocalist. Her 
music is predominantly improvised, favoring a 
uniquely personal approach to vocal expression 
concerned with spontaneity, playfulness, and 
risk-taking. Beyond extended vocal technique, 
Charmaine uses amplification, feedback, and 
microphones to augment and distort the voice. She 
has performed with leading improvisers Nate 
Wooley, id m theft able, C. Spencer Yeh, and Ikue 
Mori, and maintains ongoing collaborations with 
Conrad Tao, Victoria Shen, Zach Rowden, and Eric 
Wubbels. She has performed at ISSUE Project 
Room, the Kitchen, Roulette, the Stone, and MoMA 
PS1, and participated in festivals including Reso-
nant Bodies, Huddersfield Contemporary, and Ende 
Tymes. She has been featured in group exhibitions 
including The Moon Represents My Heart: Music, 
Memory and Belonging at the Museum of Chinese 
in America (2019). As a composer, Charmaine has 
been commissioned by the Wet Ink Ensemble 
(2018) and Spektral Quartet (2018). In 2019, she 
was an Artist-in-Residence at ISSUE Project Room. 
Charmaine is currently a member of the Editorial 
Board of Sound American.

Charmaine Lee



Zach Rowden is a singular young voice in the 
American experimental music scene, dealing with 
the acoustic and performative possibilities of the 
upright/electric bass, violin and tape machines. 
Whether embracing microtonal fiddle music in his 
duo Tongue Depressor, contributing as a member 
and soloist in Iancu Dumitrescu and the late 
Ana-Maria Avram’s Hyperion Ensemble, collaborat-
ing with Tyshawn Sorey, Leila Bordreuil, Michael 
Foster and many others, Zach lends a distinct 
focus and sense of adventure to everything he 
touches.

Zach Rowden



Helga Davis is a vocalist and performance artist 
with feet planted on the most prestigious interna-
tional stages and with firm roots in the realities and 
concerns of her local community whose work 
draws out insights that illuminate how artistic leaps 
for an individual can offer connection among 
audiences. Davis was principal actor in the 
25th-anniversary international revival of Robert 
Wilson and Philip Glass's seminal opera ‘Einstein on 
the Beach.’ She also starred in Wilson’s ‘The Temp-
tation of St. Anthony,’ with libretto and score by 
Bernice Johnson Reagon. Among the collaborative 
and works written for her are ‘Oceanic Verses’ by 
Paola Prestini, ‘You Us We All’ by Shara Nova and 
Andrew Ondrejcak and ‘Yet Unheard,’ a tribute to 
Sandra Bland by Courtney Bryan, based on the 
poem by Sharan Strange. She has conceived and 
performed ‘First Responder’ and ‘Wanna’ as 
responses to ‘Until’ and ‘The Let Go’ by multidisci-
plinary artist Nick Cave. She is artist in residence at 
National Sawdust and Joe’s Pub, host of the epon-
ymous podcast HELGA on WQXR, winner of the 
2019 Greenfield Prize in composition, a 2019 Alpert 
Award finalist, and the 2018-21 visiting curator for 
the performing arts at the Isabella Stewart Gardner 
Museum.  

Helga Davis



Audra Wolowiec is an interdisciplinary artist based 
in New York whose work oscillates between 
sculpture, installation, text and performance with 
an emphasis on sound and the material qualities of 
language. Wolowiec's work has been shown 
internationally and in the United States at MASS 
MoCA, CCS Bard Hessel Museum, Stony Brook 
University, Art in General, and Studio 10. Readings 
and events have taken place at The Poetry Project, 
Microscope Gallery, and Center for Performance 
Research. Her work has been featured in BOMB 
Magazine, Modern Painters, The New York Times, 
The Brooklyn Rail, CAA Journal, and Sound 
American. Residencies include Bemis Center for 
Contemporary Art, Complex Systems Art and 
Physics Residency at the University of Oregon 
supported by a National Science Foundation Grant, 
and Dieu Donné. Upcoming events include the 
group exhibition Acoustic Resonance at ICA at 
MECA, Maine, and iea (Institute for Electronic Arts) 
Residency in Visual Arts at Alfred University in Fall 
2020. Wolowiec currently teaches at Parsons 
School of Design, SUNY Purchase, and is founder 
and director of the publishing platform Gravel 
Projects. 

Audra Wolowiec



Carlos Soto is a director, designer and performer based 
in New York City. Credits include: Solange’s ‘Nothing to 
Prove / Nothing to Say’ (Venice Biennial); ‘Witness!’ 
(Elbphilharmonie, Hamburg / Sydney Opera House); 
‘When I Get Home’ (as associate director and designer 
for film and concert tour); ‘Metatronia’ (Metatron’s 
Cube), Hammer Museum, LA; ‘Scales,’ Chinati Founda-
tion, Marfa, TX; ‘Cosmic Journey/Orion’s Rise’ tour 
(Hollywood Bowl, Radio City, Sydney Opera House, etc.) 
Scenic, Costume Design and Image Curation: ‘Triptych 
(Eyes of One on Another)’ by director Bryce Dessner 
(The National), librettist Korde Arrington Tuttle, director 
Kaneza Schaal, Roomful of Teeth, with the Robert Map-
plethorpe Foundation (BAM, Holland Festival, Kennedy 
Center, UMS). Sets and Costumes: ‘The Black Clown’ 
with Davóne Tines, directed by Zack Winokur (ART). 
Costumes: ‘Perle Noire: Meditations for Joséphine’ by 
Julia Bullock, Claudia Rankine, Tyshawn Sorey, and 
Peter Sellars, director Zack Winokur; ‘The Mile-Long 
Opera,’ by Anne Carson, Claudia Rankine, David Lang, 
Ragnar Kjartarsson, and Diller Scofidio + Renfro. With 
Robert Wilson (as designer and performer): ‘Adam’s 
Passion,’ ‘Der Messias’ (Salzburg Festival), ‘Einstein on 
the Beach,’ ‘Garrincha,’ ‘The Life and Death of Marina 
Abramovic,’ and ‘Oedipus Rex.’ 

Carlos Soto




